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Hillar Tatar
1990s 
Mural painting
Haapsalu High School
Haapsalu, Kuuse tee 1

Hillar Tatar is a distinctive Estonian artist who 
graduated from the painting teacher speciality of 
the State Art Institute in 1972, then moved to a 
small town to work as an art teacher. When freedom 
came, he packed up and moved to New York, where 
he worked in the studio of an artist with Estonian 
roots—Kalev Mark Kostabi—at the so-called 
“Kostabi World”. Upon returning to Estonia, he 
continued teaching art at a grammar school in 
Haapsalu and painted murals inside the school  
with the help of his students.

At a passing glance, the two paintings would 
be unlikely to be considered the work of the same 
artist. The “epic poem” painted on plywood panels 
in the ground-floor foyer and introducing the 
history of the school is reminiscent in its sincerity 
and extravagance of some authentic work of 
outsider art, not painted for an audience but  
a reflection of the artist’s internal, personal life.  
On the other hand, the Pop Art mural painted  
in the antechamber of the cafeteria leaves the 
impression of a very style-conscious design that 
quotes from international antecedents. The 
composition is captivating; the content of the 
painting, eccentric in a good way. It is the kind  
of approach that might well be the best way  
to infect schoolchildren with the “art bug”. 

Navitrolla
Ca 1995 
Mural painting
The Pub with No Name
Tallinn, Suur-Karja 4

Navitrolla is one of the most popular painters in 
recent Estonian history. His recognizable style and 
commercial success in the 1990s was discomfiting 
for “serious” painters and art experts, who accused 
him of vulgarizing art and spoiling the tastes of 
the art public. Navitrolla’s Naivist paintings were 
considered to straddle the border between good 
taste and kitsch, although émigré Estonian Kalev 
Mark Kostabi, who embodied a similar approach, 
was held in high regard at the same time. 

In fact, this mural painting came about when 
the two men met. Navitrolla was completing work 
on a commissioned mural depicting stylised clouds 
and animals. Kostabi was visiting Tallinn at the 
time and added the Surrealist figures that were his 
own trademark. The joint collaboration is no longer 
extant, nor is Navitrolla’s large mural painting  
Very Old Tallinn, but this modest picture in  
an alcove is still around, a reminder of the strange 
encounters and occurrences of the 1990s. 

Dolores Hoffmann
1984–1996
Stained glass windows
Church of the Holy Spirit
Tallinn, Pühavaimu 2

The Church of the Holy Spirit is the only one of the 
four medieval churches in Tallinn’s Old Town that 
retains its original modest floor plan. This house  
of worship holds an important position in Estonian 
cultural history, as the first Estonian clergymen 
gave sermons here in the 16th and 17th centuries, 
playing a key part in the development of the written 
Estonian language.

The Lutheran congregation of the Holy Spirit 
continued to meet during Soviet times. They even 
managed to launch state-funded repairs of the 
church in the mid-1980s. The stained glass had 
been destroyed in World War II, so the pastor 
and later archbishop of the Estonian Evangelical 
Lutheran Church, Jaan Kiivit, commissioned new 
works from Dolores Hoffmann. The first work was 
completed in 1984, and the next ones followed 
during the Singing Revolution era, when the social 
role of the church briefly rose in stature and the 
number of members started growing. Hoffmann 
approached the assignment as a contemporary 
artist: she did not attempt to restore the effects of 
earlier works, but interpreted Scripture, Christian 
iconography and the medieval interior from a 
personal perspective. In the mid-1990s, this led  
to fundamental differences between the church and 
the heritage conservation authorities. Experts from 
the Ministry of Culture maintained it was  
an historic building and modern stained glass 
works were not suitable. The congregation and  
the artist countered by arguing that it was  
an interior that was in use by modern people and 
the church was an institution that had developed 
in step with society. The dispute was ultimately 
unresolved and the fate of the works was  
a de facto compromise—the Hoffmann works that 
were already in place were left in place, but  
the congregation was not allowed to install new 
ones in the window recesses. 

p. 78–79 p. 80 p. 81
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Ott Lambing
So Alone and All Together
1996
Secco 
Kärdla Cultural Centre
Kärdla, Rookopli 18

These two mural paintings by Ott Lambing—an art 
activist on Hiiumaa Island, population 8,000,  
and gallerist at Kärdla Cultural Centre in the island’s 
capital—were painted in 1996, immediately after 
Lambing’s return from studying at an art college  
in Vantaa, Finland. For his diploma thesis, he  
was allowed to execute a secco painting in the foyer 
of his hometown’s cultural centre. The paintings 
appear abstract at first glance, but are actually 
hidden pictures concealing nude portraits. 

Eva Jänes
1997 (removed in 2014)
Stained glass
St. Paul’s Church
Tartu, Riia mnt 27a

The architecture of St. Paul’s Church, designed  
by renowned Finnish architect Eliel Saarinen (1919),  
is a masterful example of the national-romanticist 
tinged Art Nouveau of the Nordic countries. After 
the church was built, the Estonian sculptor and  
St. Petersburg Academy of Arts academician 
Amandus Adamson was commissioned to sculpt  
an altar figure from Carrara marble, the idea  
for which was said to have the blessing of the Pope 
himself. The imposing altar composition, 3.5 
metres high and weighing nearly 20 tonnes, was 
completed in 1923 and depicted Jesus with Mary 
Magdalene and the blind man of Jericho. The first 
companion symbolizes a soul yearning for release 
from the burden of sin and the other represents  
the sufferers of afflictions of the flesh.

The church burned during World War II and 
the marble figure melted in the intense heat. 
Restoration was carried out in the church during 
the Soviet period: the Museum of Sport was opened 
in one wing and the majority of the church hall 
became the depository of the Estonian National 
Museum’s collections. The hall was partitioned  
and the congregation was allowed to use the 
smaller part near the entrance. The altar painting 
could not be mounted on the thin partition and the 
restoration of the sculpture was out of question,  
so it was decided to use an ascetic cross as the altar 
crucifix; it was consecrated in 1971. In 1997,  
Eva Jänes’s stained glass works were added. The 
work fulfilled the function of altarpiece until 2013, 
when the Soviet-era partition was removed and  
the entire church underwent a renovation in 
keeping with Saarinen’s original ideas. A suitable 
place could not be found for Jänes’s work in  
the new interior design. It is now in the church’s 
storage space, waiting for its chance to shine. 

Enn Põldroos
1998
Secco
Estonian Artists’ Association studio building
Tallinn, Hobusepea 2

The mural painting is located in a historical metal-
working building in Tallinn’s Old Town, which the 
goldsmith Joseph Kopf ordered built in the late  
19th century. Today it is home to galleries 
belonging to the Artists’ Association and studios 
of jewellery artists. Põldroos’s painting decorates 
the stairwell leading to the artists’ work areas, 
depicting, appropriately enough, a temple to the 
Muses.

Põldroos’s interest in working in the 
monumental art genre was spurred in the early 
1960s by the fact that state-purchased artworks 
tended to be stored in warehouses after initial 
exhibitions, rather than remaining on public 
display. It appeared that art was destined for  
a closed circle—from studio to exhibition to vault, 
unable to break into the commotion of real life.  
This led Põldroos and other young artists to 
experiment in the field of public artworks, and 
prepared to do long night shifts in a precast 
concrete factory to achieve this, which resulted in 
the decorative images on Mustamäe apartment 
buildings (see p. 14–15). Since then, Põldroos has 
put great value on art that is constantly involved 
in the tumult of everyday life, and by his own 
admission he has tried to seize every opportunity 
he can to create such works. Although there is no 
longer a programme of state-funded art on the  
scale of the Soviet Union, and no local Medicis have 
taken its place, Põldroos has said that he believes 
art’s raison d’être remains bound up in that 
connection with the everyday living environment. 
The painting pictured here is restrained in its form, 
but in the context of the artist’s oeuvre, speaks of 
great respect for artist’s profession.
.

p. 82 p. 83 p. 84
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Peeter Mudist 
1999
Mural painting
Formerly Hänga Dairy production facility, now 
abandoned
Torgu Municipality, Hänga Village

The man behind these paintings is Peeter Mudist, 
whose life as an independent artist was divided 
between Tallinn and Saaremaa. The artist,  
who was also highly regarded as an essayist, 
recalled painting at the dairy: 
“I kept on wanting to hold an exhibition there,  
until finally I just went and did it. I painted on the 
walls. It was an existential thing, not a financial or 
an artistic need. The question was to do it  
or not, because, after all, did every abandoned  
half-charred former dairy like that have to have  
an exhibition of paintings by Peeter Mudist or not? 
Why isn’t milk being turned into butter there?  
Why do creatively inclined people who paint on 
the walls invade that space? Give people the work 
they need. On the other hand, that dairy is an 
inspiration for painters, stage directors, maybe  
a place where a choir could hold a mini song 
festival. Opening events come off particularly well. 
Young musicians from Laadla were invited to the 
opening of the cultural centre in that former dairy. 
Some of them looked exactly as if they had stepped 
out of the pictures I painted on the walls.”

August Künnapu and Renee Puusepp
William Dunn
2001 (destroyed in 2015)
Mural painting
Estonian Mining Museum
Kohtla-Nõmme, Jaama 1

The mining museum complex in Kohtla-Nõmme 
represents and presents the industrial manmade 
landscape in its most authentic form. The former 
enrichment plant and pyramid-shaped heaps  
of mine waste are not the only massive architectons 
here; there are also building-size trucks that roar 
past the complex every now and again, serving the 
operational mine nearby. 

August Künnapu—a painter trained as an 
architect—and architect Renee Puusepp, painted 
three wall murals for Kohtla-Nõmme during  
a 2001 workshop: Snow White, and portraits of 
President Arnold Rüütel and William Dunn. Dunn 
was a 19th-century Scottish industrialist who paved 
the way for the industrial mining of oil shale in 
Great Britain. Dunn may be considered a distant 
forebear of the Kohtla-Nõmme mine as well, as the 
town was the site of a large oil shale mine from  
1937 to 2001. The year the mine closed was  
a gloomy one, with hundreds of locals losing their 
jobs. The elegant portrait of the gentleman on 
the wall of the enrichment plant offered a certain 
dignity and hope for the future. The real rebirth  
of the area came about in 2015, when the 
enrichment plant was turned into a modern 
museum building. 

Marko Mäetamm 
1992/2002
Mural painting
Woodstock Pub
Tallinn, Tatari 6

The Pegasus Café was the most popular hangout  
for Tallinn’s cultural crowd during the Soviet 
era. After re-independence, it was privatised and 
the former interior was replaced based on the 
new owners’ tastes. One businessman decided 
to turn the iconic café into a hippie-themed 
eatery. Inspired by Marko Mäetamm’s pop-style 
lithography, he commissioned mural designs for 
all three storeys. Mäetamm realised that he would 
be persona non grata among his colleagues after 
executing such a wild idea, but it was hard to say  
no to the fee. The owner developed other priorities, 
the plan came to naught for the time being and  
the designs were shelved.

Ten years later, the same businessman 
contacted Mäetamm again and told him of his 
plans to open a pub called Woodstock at a different 
address. Mäetamm hunted for the old designs and 
executed murals based on them. Woodstock’s  
street was at the epicentre of the April 2007 riots 
sparked by the relocation of a Soviet war memorial, 
and a number of the Mäetamm murals were  
so badly damaged that they could not be restored. 

p. 85 p. 86 p. 87
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Valli Lember-Bogatkina 
Mermaid
2006
Sgraffito
Formerly the Narva-Jõesuu Inter-Kolkhoz 
Sanatorium, currently the Narva-Jõesuu  
Spa Hotel
Narva-Jõesuu, Aia 3

Copies of Lember-Bogatkina’s 1960s glass 
paintings (p. 88) can be seen on windows on the 
façade’s second and third storey. In 2006, a new 
sgraffito was commissioned from the 85-year-old 
grand old lady of monumental painting  
to decorate the wall separating the hotel entrance  
and swimming pool. The image, an ode to  
an easy carefree life, pairs well with the sgraffito 
on the exterior of the building, which also depicts 
people on holiday and dates from 50 years earlier. 

The exterior largely preserves its high 
modernist appearance, but the interior is 
comprised of a blur of styles trying to cater to 
the various clientele—well-to-do St. Petersburg 
guests and Nordic pensioners. For example, the 
restaurant’s walls are covered with floor-to-ceiling 
reproductions of Edward Hopper paintings. 

Concept by Tõnis Kimmel, based on  
historical works by Jaan Vahtra and Ado Vabbe, 
executed by Edgar Tedresaar
2009
Mural painting
Apartment building
Tartu, Anne 55

Annelinn is Tartu’s only integral Soviet-era district  
of prefabricated apartment projects, and is 
currently home to one-third of the city’s population 
of 100,000. When in the mid-2000s apartment 
associations started renovations, the city 
architect proposed that the end walls of renovated 
buildings could be covered with supergraphics 
with a uniform concept. Kimmel maintained that 
the cultural context of the era should be borne 
in mind in decorating these buildings designed 
in the 1960s. Tartu’s artists in that period were 
fond of 1920s Estonian Modernist works and so it 
seemed appropriate to garnish the outdoor areas 
of Annelinn with works by Jaan Vahtra and Ado 
Vabbe. The selected works dovetailed with the very 
1960s idea of synthesis of the arts.

The southern wall of the building at Anne Street 
55, seen on the photograph, uses an illustration 
done by one of Estonia’s first avant-gardists, Ado 
Vabbe, for Henrik Visnapuu’s poetry collection 
Jumalaga, Ene! (Farewell, Ene!, 1918). The 
north façade of the same building is adorned by the 
Futurist and poet Jaan Vahtra’s Perpendicular, 
which was used as an illustration for the poet and 
later notorious politician Johannes Barbarus’s 
1924 collection of poetry, Geomeetriline inimene 
(Geometrical Man).

Kaido Ole
New model
2010 (destroyed in 2013)
Mural painting
Contemporary Art Museum of Estonia (EKKM)
Tallinn, Põhja pst 35

The EKKM is an independently operated exhibition 
venue operating out of the former Tallinn Thermal 
Power Plant, and now one of the city’s leading  
art institutions. (In the courtyard of the museum is 
a bookstore operated by Lugemik, the publishing 
house that put out this book.) According to urban 
legend, the museum came about as a protest 
against Kumu, the branch of the Art Museum  
of Estonia, opened in 2006, which presented itself  
as the national gallery as well as a contemporary 
art museum. Although the conflicts between the 
two institutions are no longer as fraught as they 
once were, the EKKM has not abandoned its playful 
attitude and continues to pursue an unconventional 
and bold programme somewhere in the zone 
between official art institutions and independent 
project spaces.

A good example of the EKKM’s institutional 
manoeuvring is the story behind the mural  
New Model, painted by Kaido Ole in the ground-
floor hall. The museum’s mission includes the 
acquisition of contemporary artworks in order to 
display them in its permanent collection. It was 
therefore decided that Ole’s mural should remain 
in place after the original exhibition. It was agreed 
with the artist that the work would be retained  
for three years, at which time EKKM would revisit 
the agreement and decide whether to extend the 
installation period or not. What actually happened 
was that the EKKM staff soon realised that the 
mural was a nuisance that got in the way of holding 
temporary exhibitions and had to be concealed 
using partitions. After three years, the work was 
excluded from the collection and painted over. 

p. 88 p. 89 p. 90
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Kristi Kongi
Love Hurts
2011
Mural painting
Former Haapsalu Lemonade Factory
Haapsalu, Jaani 2

Kristi Kongi is a member of the younger generation 
of painters who made their debut in the early  
2010s and has mainly drawn inspiration from the  
medium itself. She and her contemporaries 
make up a sort of bridge to the High Modernism 
movement of 1960s painting. Unlike her 
predecessors, whose art activity was limited to  
the canvas, Kongi has, since her first projects, taken 
in her whole surroundings. For instance, her  
2011 work Turbulence as a Method chronicled the 
year-long process of painting, during which she 
covered with her signature bright colours the walls 
of an apartment she rented for the purpose. 

The emotional associations between space and 
colours were also expressed by her total painting 
installation and performance as part of the Pigskin 
performance art festival in Haapsalu, where she 
painted over an entire club room. The title of the 
installation derived from a track of the same name 
by the Scottish hard rock band Nazareth, one 
of best known (and cheesiest) power ballads in 
history. Many of Kongi’s works relate to the trauma 
of the recent past—only memories and photos 
remain of many site-specific painting installations 
after each exhibition or event closes. 

Enn Põldroos
Scenes from the Life of Bygone Eras
2011
Mural paintings
Mustla Library
Tarvastu Municipality, small town of Mustla

Speaking directly to the public through lectures 
and newspaper columns, being a leader in the art 
scene and in society, and stepping successfully 
into the role of writer in the 2000s—all this has 
made Enn Põldroos one of the most influential 
Estonian artists today. Now, as an “old man”, as he 
describes it himself, he has withdrawn to an ancient 
farm in southern Estonia and opened a self-titled 
museum in a nearby small town. The creating of 
this museum, with its potential to become a unique 
establishment for presenting the art of the second 
half of the 20th century, emphasises Põldroos’s 
sense of mission and his belief in concepts such 
as truth and beauty, which, as he writes in his 
autobiography, have been models for him just as 
much as the great Renaissance masters.

In his memoirs, he writes of narrative art:  
“The basic mantra in my heady youth was the 
conviction that there is nothing more terrible than 
art that tells stories. One of the main hallmarks o 
f Socialist Realism was its literary quality—pictures 
described how happily working folk went about 
their business, how they coped successfully with their  
minor concerns. In my cultural world back then, 
only colours, forms, rhythms with their subtle effect 
on the subconscious could speak the language  
of art.” Põldroos goes on to ask from himself: 
“Have I become a betrayer of my youthful ideals? 
I now feel that there is much to learn from 
Reshetnikov [a Socialist Realist artist]. To some 
extent, such art involves poeticization of the 
quotidian. In most cases, storytelling results in 
a social dimension—something I have likewise 
avoided for a long time.”

As a gift to the renovated library in his new home- 
town, Põldroos painted pictures on the plastered-
over windows, depicting life inside the building as  
it might have been in the late 19th century. The artist 
approached the mural paintings as a storyteller,  
even going so far as to bestow names on the 
characters: the gentleman administering a tongue-
lashing on the left-hand image was christened 
Johannes Petersen, the local postmaster, which was 
considered a prestigious job back then. A strict man  
in temperament, Petersen is admonishing his 
daughter Elisa to read books instead of prettying 
herself for possible suitors. On the right is Doctor 
Saarman, an esteemed physician, a people person 
and music aficionado who is celebrating his birthday. 
The bagpipe player Mart, who has been cured  
by Saarman, has come to wish the doctor a happy 
birthday and thank him. 

Design by Martin Lazarev
2011
Mural painting
Apartment building
Tallinn, Pärnu mnt 43

The logo, featuring a cross between a film reel  
and a fly, stands for Geriljakino (Guerilla Cinema), 
a pop-up cinema programme held during the 
Capital of Culture year in Tallinn. The organizers  
of Geriljakino distributed the symbol widely  
on stickers and posters and as stencil graffiti, 
but never totally let slip the mask of mystery and 
anonymity. The supergraphics on the wall of  
the building next to the legendary Kosmos Cinema 
in Tallinn alluded to the desire to promote synergy 
between mainstream and alternative cinema  
and urban culture. Tallinn’s status as European 
Capital of Culture came during the years following 
the recession, and so it was decided early on to 
invest in people, not concrete. As a result, there 
is not much physical record of the Capital of 
Culture events in Tallinn. Perhaps the live events, 
as opposed to the artefacts, left an even deeper 
impression on the city’s cultural life? 

p. 91 p. 92 p. 93
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Design by Tartu Art College student  
Heiki Arge and teacher Valentin Vaher, 
executed by students from the painting 
department 
Estonian Cinema 100
2012
Mural painting
Apartment building
Tartu, Vallikraavi 6

This painting was a gift from Tartu Art College to 
the city and to Estonian cinema on the occasion  
of the latter’s centenary, and depicts familiar 
Estonian characters and film stars. Although the 
first motion pictures were shown in what is now 
Estonia in the year 1897, the birth of professional 
cinema in Estonia is closely linked to Tartu in  
the first decades of the 20th century. In 1908, the 
first purpose-built cinema in Estonia—the Illusion 
Electric Theatre was opened, and in 1912, the  
first Estonian film was screened in the Imperial 
Cinema: footage shot by amateur photographer 
Johannes Pääsuke of barnstorming airplanes in  
the skies over Tartu. Pääsuke later called  
his photographic studio “the first Estonian cinema 
picture factory”.

The belle époque was also Tartu’s golden  
age, when the city was the heart of the country’s 
political and cultural life, and nostalgic traces of 
the era are still encountered in many places around 
the city. Tartu Art College, which offers a higher 
education in the monumental painting study  
area, has made a noteworthy contribution  
to the field in the form of murals by its students. In 
addition to romantic/sentimental murals, Tartu 
city centre is full of monuments and decorative 
sculptures that emphasise a longing for the city’s 
former days. In Estonia, a dichotomy is occasionally 
still drawn between Tartu and non-Tartu folk: the 
city’s monumental nature is so all-encompassing 
that it is either loved or not tolerated at all. 
Monumentalism in this context has to do with  
its commemorative function: spokespeople  
for the university town elevate memory high on  
a pedestal—both personal and collective. 

Tõnis Saadoja
2012
Charcoal, acrylic, sandpaper
Theatre NO99 
Tallinn, Sakala 3

The history of the theatre building in the city centre 
of Tallinn dates from 1936, when the Ministry of 
War of the Republic of Estonia acquired a vacant  
lot with the aim of building a multifunctional public 
building with an officers’ casino, war ministry 
offices, banquet hall and official quarters for  
the war minister and commander-in-chief of  
the armed forces. Construction started just before 
World War II according to a design by architect 
Edgar Johan Kuusik. Construction was halted  
when fighting began and the edifice was finally 
completed in 1947, when it was known as the 
Culture Centre of the Working People. Because 
of its ideological function, the building was lavishly 
decorated with Soviet symbols. The ceiling of 
the second-floor vestibule was designed with the 
intention of including a ceiling painting, which  
was not however executed at that time.

After Estonia restored independence, the 
Ministry of Defence moved into one wing and in 
2004, Theatre NO99 took up residence in the  
other wing. The company is known for its radical 
theatrical style, and for stage and visual arts 
projects with a strong social message. One of the 
company’s main aims is to initiate creative projects 
that address and explore developments in the 
public sphere. For example, it held a convention  
for a fictitious political party, built a straw theatre 
on an abandoned bastion in Tallinn to enliven 
the urban space, and commissioned this ceiling 
painting to spur discussion about public art.

The basis for the ceiling painting is a photo-
graph of a forest taken by the artist. This double 
exposure—first photo, then ceiling painting—
suggests the metaphor of a spyglass that either 
shrinks or enlarges the object depending on 
which way it is pointed. Saadoja’s painting brings 
theatre-goers closer to a sublime experience 
of a forest—the background art becomes the 
foreground—while the vestibule and the whole  
of the theatre experience becomes lesser, 
secondary, even remote compared to nature.  
This simple, yet mysterious image invites a sense  
of participation as well as alienation.

The sketch for the painting was done in 
charcoal, by tracing. It then took the artist seven 
months to paint over the charcoal drawing 
with acrylic paints. Finally, the artist went over 
the entire picture with sandpaper, adding the 
impression of spherical movement.

p. 94 p. 95



142

Aalto, Alvar (1898–1976), architect  
115

Adamson, Amandus (1855–1929), 
sculptor  137

Adamson, Mari (1908–2000), 
textile artist  104

Allsalu, Efraim (1929–2006), 
painter  119

Andresma-Tamm, Aet (1938), 
glass artist  45, 104, 125

Aren, Peet (1889–1970), artist and 
designer  101, 102 

Arrak, Jüri (1936), artist  105
Arro, Jaak (1957), painter  64, 131
Arge, Heiki (1991), artist  94, 141
Asi, Vello (1927–2016), interior 

architect  104, 117

Bernstein, Boris (1924–2015),  
art historian  107, 110

Bruns, Dimitri (1929), architect  
104, 125

Bogatkin, Vladimir (1922–1971), 
painter  103

Bubyr, Aleksei (1876–1919), 
architect  128

Burman, Karl (1882–1965), 
architect and artist 101

Dunn, William (1770–1849), 
industrialist  138

Dzidzaria, Urve (1949), painter 
and monumental artist  
42–43, 65, 67, 76, 77, 105, 
110, 125, 131, 132, 135

Eigi, Ado (1938–2008), architect  
120

Epner, Eero (1978), art historian 
and dramaturge  99, 144

Fuks, Margareta (1921–2005), 
illustrator and monumental 
artist  9, 14, 15, 103, 115, 116

Gagarin, Yuri (1934–1968), 
cosmonaut  119

Gens, Leo (1922–2001), art 
historian  104, 110, 128

Hallangu, Marika (unknown), 
weaver  130

Herkel, Voldemar (1929), architect  
104

Hoffmann, Dolores (1937), glass 
artist  31, 48, 59, 81, 105, 121, 
124, 126, 129, 136

Igonin, Aleksander (1939–2013), 
painter  32, 122

Israel, Lagle (1923–2000), 
ceramic artist and monumental 
artist  11, 55, 103, 106, 109, 
115, 128

Ivask, Udo (1932), architect  104

Jaama, Jüri (1936–2004), 
architect  120

Jansen, August (1881–1957), 
painter  101

Jensen, Jaan (1904–1967), 
cartoonist and illustrator  109

Jänes, Eva (1942), monumental 
artist   33, 34, 36, 41, 54, 75, 
83, 105, 108, 122, 123, 125, 
128, 135, 137

Jänes, Peep (1936), architect   
125

Jürvetson, Artur  (1908–1976), 
architect  113

Kaljo, Kai (1959), artist  73, 108, 
134 

Kaljula, Liisa (1982), art historian  
110, 118

Karp, Raine (1939), architect  130, 
134

Karri, Hilja (1922–2008), weaver  
130

Karrus, Viktor  (1913–1991), 
painter  5, 113

Kasemaa, Andrus (1941–2016), 
painter and poet  56, 105, 106, 
129

Kelpman, Rein (1960), painter  107
Kimmel, Tõnis (1977), architect  

89, 108, 139 
Kits, Elmar  (1913–1972), painter 

and monumental artist  2, 16, 
22, 23, 25, 26, 105, 106, 113, 
114, 117, 119, 120

Koido, Paula  (1920–2004), 
architect  113

Kokamägi, Epp-Maria (1959), 
painter  64, 131

Kongi, Kristi (1985), painter  91, 
140

Koolmar, Roman (1904–1971), 
architect  113

Kostabi, Kalev Mark (1960), artist 
and composer  136

Köler, Johann (1826–1899), 
painter  109

Kreisberg, Amalia-Elisabet (1879–
1906), revolutionary  127

Khrushchev, Nikita (1894–1971), 
politician  114, 116, 126

Kuimet, Paul (1984), artist  99, 
100, 144

Kurismaa, Mari (1956), artist and 
interior architect  71, 133

Kusmin, Nikolai  (1906–1994), 
architect  114

Kuznetsov, Aleksander (unknown), 
architect  114

Kuusik, Edgar Johan (1888–1974), 
architect  141

Künnapu, August (1978), painter  
86, 108, 138

Lambing, Ott (1955), painter and 
art teacher  82, 108, 137

Lapin, Leonhard (1947), artist and 
architect  68, 107, 128, 132

Lazarev, Martin (1977), designer 
and photographer  93, 108,  
140

Laul, Maia (1921–2009), interior 
architect  113

Léger, Fernand (1881–1951), artist  
119

Lember-Bogatkina, Valli  (1921–
2016), watercolourist and 
monumental artist  3, 7, 9, 14, 
15, 19, 88, 103, 113, 114, 115, 
116, 118, 139

Lenin, Vladimir (1870–1924), 
revolutionary  104, 116, 130

Levin, Mai (1942), art historian  
128

Liivrand, Harry (1961), art 
historian  113

Lobjakas, Mare (1942), glass artist  
45, 104, 125

Looveer, Avo-Himm (1941–2002), 
architect  125

Maasik, Aet (1941–2013), interior 
architect  58, 129, 135

Maiste, Juhan (1952), art historian  
128

Malin, Ilmar (1924–1994), painter  
20, 27, 105, 106, 110, 118, 120

Margna, Helgi  (1928–1989), 
architect  119

Malevich, Kazimir (1878–1935), 
painter and art theoretician  
119

Mazmanjan, Mkrtits (unknown), 
sculptor  129

Matvei, Jutta (1925), ceramic artist  
104, 110

Matteus, Arnold (1897–1986), 
architect  134

Miitel, Reet (1959), designer  69, 
133

Mikk, Urmas (1957–1999), 
architect and artist  107, 70, 
133

Mikko, Lepo (1911–1978), painter  
13, 103, 104, 116

Mirov, Boris (1929–1996), 
architect  102, 109

Mudist, Peeter (1942–2013), 
painter  85, 108, 138

Muks, Juhan (1899–1983), painter  
102

Murdmaa, Allan (1934–2009), 
architect  104

Mäetamm, Marko (1965), artist  
87, 108, 138

Mändmaa, Raivo (1950), architect  
126

Männi, Merike (1936), textile artist   
104

Männi, Olav (1925), sculptor   104
Navitrolla (1970), painter  80, 108, 

136
Nuusberg-Tugi, Henriete (1940), 

ceramic artist  116
Nyman, Roman (1881–1951), 

painter and theatre designer  
102

Okas, Evald  (1915–2011), painter, 
graphic artist and monumental 
artist  2, 63, 107, 113, 114, 131

Olenin, Evgeniy (unknown), 
monumental artist  52, 53, 
127, 128

Ormisson, Villem (1892–1941), 
painter  102

Padrik, Ain (1947), architect  58, 
129

Paskhover, Eduard (unknown), 
monumental artist  52, 53, 
127, 128

Picasso, Pablo (1881–1973), artist  
119

Pormeister, Valve (1922–2002), 
architect  104, 117

Port, Mart (1922–2012), architect  
103, 104, 109, 

Prääts, Rait (1952), glass artist  40, 
62, 72, 104, 108, 124, 130, 134

Puusepp, Renee (1978), architect  
86, 138

Põldroos, Enn (1933), painter and 
monumental artist  14, 15, 21, 
28, 51, 61, 74, 84, 92, 103–108, 
110, 116, 118, 120, 127, 130, 
134, 137, 140

Pääsuke, Johannes (1892–1918), 
photographer and filmmaker  
141



143

Rank-Soans, Anu (1941), ceramic 
artist  18, 117

Raid, Ants (1941), architect  125
Raud, Kristjan  (1865–1943), artist  

114
Raunam, Oskar (1914–1922), 

painter  14, 15, 103, 116
Raunam, Salme (1921–2008), 

metal artist  104
Rohlin, Leo (1939), ceramic artist  

24, 37, 44, 57, 104, 119, 123, 
125, 129

Runnel, Hando (1938), poet and 
publisher  131

Ruudi, Ingrid (1978), art historian  
109, 144

Rüütel, Arnold (1928), politician  
138

Saadoja, Tõnis (1981), painter  95, 
99, 100, 108, 141, 144

Saarinen, Eliel (1873–1950), 
architect  137

Sagrits, Richard  (1910–1968), 
painter  2, 4, 113, 114

Sarapuu, Lembit (1930), painter  
28, 120

Sepmann, Henno (1925–1985), 
architect  125

Siim, Rein (1938–2015), painter  
28, 120

Siinmaa, Olev  (1881–1948), 
architect  114

Sirkel, Indrek (1984), graphic 
designer and publisher  99, 144

Soans, Anton (1885–1966), 
architect  114

Soans, Jaak (1943), sculptor  104
Stamm, Aino (unknown), weaver  

130
Subbi, Olev (1930–2013), painter  

28, 120
Suvi, Robert (1947), painter  38, 

49, 104, 124, 126

Zaporožets, Lena (1946–2009), 
interior architect  128

Tarvas, Peeter  (1916–1987), 
architect  115

Tarvase, Pärtel (1924–1994), 
architect  119

Tamm, Väino (1930), interior 
architect  104, 106, 117

Tatar, Hillar (1936), painter and art 
teacher  78, 79, 108, 136

Taul, Gregor (1986), art historian  
100, 144

Tedresaar, Edgar (1984), artist  89, 
139

Tolts, Andres (1949–2014), painter  
28, 120

Tomberg, Bruno (1925), designer  
104 

Tomberg, Mall (1927), texile artist  
105, 110

Torn, Ilmar (1921–1999), graphic 
artist  104, 109 

Tovtin, Vladimir (unknown), 
monumental artist  29, 106, 
121 

Tuksam, Heli (1956), glass artist 
and monumental artist  60, 130

Tölpus, Uno  (1928–1964), 
architect  115

Unt, Mati (1944–2005), writer  
124

Uurits, Aleksander (1888–1918), 
painter  101

Uusbek, Sirje (1946), interior 
architect  128

Uustalu, Naima (1935), ceramic 
artist  104

Vabbe, Ado (1892–1961), painter 
and graphic artist  89, 101, 139 

Vaher, Valentin (1945), painter and 
art teacher  94, 141

Vahtra, Anu (1982), artist  144
Vahtra, Jaan (1882–1947), artist 

and writer  89, 139
Vaino, Karl (1923), politician  130
Vares, Ants (1940), painter  8, 114
Vardi, Aleksander (1901–1983), 

painter  106
Vassiljev, Nikolai (1875–1940), 

architect  128

Vinogradov, Valeri (1952), painter  
66, 132

Visnapuu, Henrik (1890–1951), 
poet  139

Õun, Aate-Heli (1940), interior 
architect  135

Õunpuu, Veiko (1972), film 
director  124
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