«MNPOLIEHTHOE UCKYCCTBO» / ONE PERCENT FOR ART

TeKcT: [perop Tayn
«OfMH NPOLEHT — HA UCKYCCTBO» — CXema PUHAHCUMPOBAHUSA

nabnuk-apTa, KoTopas NPaKTUKYeTCs yKe ¢ Hayana XX BeKa.
Waes npocTa: Kawablii pas, KOrAa Obl HU WK CTPOUTENBCTBO,
PEKOHCTPYKUNA UNU PEHOBALUMA 34aHUA 3@ FOCYAapPCTBEHHbIN
cYeT, KaK MUHUMYM OZMH NPOLEHT PACXOAOB A0OMKEH 6bITb NO-
TpayeH Ha BK/Ito4YeHe 06EKTOB BM3yaibHOTO MCKYCCTBa. B
3aBUCUMOCTU OT YYACTKA, ITO MOKET ObIThb IKMBOMUCH, CKY/b-
nTypa, cayHA-apT unv nobas gpyras XyLoxecTBeHHan hopma.

C 2011 roaa B ICTOHMM Hayan AencTBOBATb 3aKOH 0 pas-
MeLLeHNI 3aKa30B Ha XyA0XecTBeHHble paboTbl. OH KacaeT-
CA FOCYAAPCTBEHHbIX U 0OLLECTBEHHbIX ar€HTCTB, HO He MYHU-
umunanutetoB. COrnacHo 3aKoHy, ANA pa3melleHnsa 3akasa Ha
06bEKT MCKYCCTBA 06bABNAETCA aHOHUMHBIN NYGANYHBIA KOH-
Kypc. Ero pe3ynbratbl paccmaTpuBaioTCA XKIOPU, KOTOPOE Ha
[Be TPETU JOMKHO COCTOATb U3 YNEHOB TOr0 UAM MHOTO TBOP-
yeckoro npodeccmoHanbHoOro cot3a. CTouMocTb apT-06beKTa
06bI4YHO COCTABNACT OT 7,5 ThICAYM A0 65 ThicAY eBpo. K Hauya-
ny 2018 roaa 66110 BbiNoNHEHO Gonee 60 paboT, 6onee ABYX
MUWINOHOB €BPO NPUBNEYEHO B XYJ0XKECTBEHHbIN CEKTOP,
YTO COCTABNAET NPMOAU3UTENBHO 300 ThICAY €BPO B rog. [ns
CpaBHeHus, rofoBoii 6iogxeT TapTYCKOro XyA0KEeCTBEHHOIo
My3es, BTOPOro no 3Ha4nMoCTu B ICTOHUM (C 20 COTPYAHUKA-
MU), COCTABNAET OKOJO 400 ThiCAY €BpO. «[IpOLEHTHOE UCKYC-
CTBO» OnepupyeT 6ecnpeueseHTHO MaclTabHbIMKU CYMMaMu,
a 370 3HauMTenbHas nobesa, CBUAETENLCTBO NPU3HAHUA MUPA
MCKYCCTB — MUPA, XPOHUYECKM CTPAAAIOLLErO OT HEXBATKM
CPeACTB, OHAKO 3TO U Hayasno HOBbIX TPYAHOCTEN.

Ha cerogHs 60nee nonoBUHbI Xy[,0XeCTBEHHbIX 06bEKTOB
BbINOJIHANOCH N0 3aKa3y 06pa3oBaTeNbHbIX yYPEKAEHUN: Ha-
YaNbHbIX U CPeLHUX WKON, NPOodyYnNULY U BY30B. ITO CBA3AHO
CTeM, 4TO NPUHATME 3aKOHOAATEILHOIO aKTa COBMasno no Bpe-
MEHU ¢ MacwTabHoi pehopmoi CMCTEMbI 3ICTOHCKUX WKOA. B
HaCTOALMIA MOMEHT NOYTU BCE WKONbHbIE U YHUBEPCUTETCKME
3aHuA 1, B 06LeM, Kaxaan NoCTPOiMKa, HaxoaALwasncsa B 06-
LeCTBEHHO CO6CTBEHHOCTU, YNPABAAIOTCA CTPYKTYPOWA NOA
Ha3BaHuem State Real Estate Ltd, koTopas ¢akTnyecku npega-
cTaBnsAet coboii ctpouTenbHbli otaen MuHucTepcTBa pUHaH-
coB. O6WMPHbIA HeoNnMbBepanbHbIA NPOLECC LeHTpanu3aLum
aKTUBHO hmMHaHcupyeTca us cpeacTs EBponeiickoro coto3sa.

B 2013 rogy State Real Estate Ltd, 3akoH4MB peHoBauuto
cpeaHeii WKonbl B Xaancany, 3akasana CKynbnTypHyto paboty
ans wkonbHoro doite. Xiopu BbIGpano NnoAroToBAeHHY0 aUT
KapncoH — n3BeCTHbIM 3CTOHCKUM CKYNIbNTOPOM, HEOLHO-
KpaTHO BbicTaBNABWMMCSA B EBpone, — durypatusHyto rpynny
«JleTHas 30Ha» (Flight Zone), KoTopasn TaKKe CAYHUT UCTOYHU-
KOM cBeTa (roN10Bbl 52 NTUL 3aMeHEHbI NaMnoYKamMm). Xya0x-

- 3aUT KapncoH. UH-
crannauus "JletHas
30Ha" B (hoiie WKOMbI
B Xaancany

Edith Karlson. Flight
Zone installation

at Haapsalu high-
school foyer

by Gregor Taul
One Percent for Art is a public art scheme which goes back to

the early 20oth century. The idea is simple: whenever the gov-
ernment builds, reconstructs, or renovates a building, at least
one percent of the construction expenses has to be spent on
acquiring visual art. Depending on the site, the art may be
painting, sculpture, sound art, or any other art form.

The Commissioning of Artworks Act took effect in Esto-
nia in 2011. This law applies to state and public agencies, but
not to local government. The law stipulates that an anony-
mous public competition has to be held to commission the
work of art. The results are assessed by a jury, two-thirds of
which must be composed of people who are also members of
one of the arts associations. The cost of the artwork is usual-
ly between 7500 and 65,000 euros. By the beginning of 2018,
more than 60 works had been completed and more than 2 mil-
lion euros had been injected into the art scene, amounting to
roughly 300,000 euros per year. For comparison, the annu-
al budget of Tartu Art Museum, Estonia's second art museum,
which employs 20 people, is around 400,000 euros. Hence,
‘percentage art’ operates with unprecedentedly large sums,
which is a substantial victory for, and important recognition
of, the chronically under-financed art world, but also occa-
sionally a starting point for new problems.

Up to now, more than half the artworks have been com-
missioned for educational establishments: primary and sec-
ondary schools, vocational educational institutions, and uni-
versities. This is due to the fact that the passing of the act
happened to coincide with major restructuring of the Estoni-
an school system. Nearly all school and university buildings
and virtually every publicly owned structure are managed and
administered by State Real Estate Ltd, which is basically the
construction department of the Ministry of Finance. The ex-
tensive neoliberal centralization process is largely financed
by EU funds.

In 2013 State Real Estate Ltd, which had just renovated a
high school in Haapsalu, commissioned a sculptural work for
the school's foyer. The jury chose Flight Zone, a group of fig-
ures by Edith Karlson, an acclaimed sculptor who has exhib-
ited widely around Europe. This sculpture also functions as
a source of light (the heads of the 52 birds are light bulbs).
The artist folded 52 birds from corrugated cardboard, made
moulds from them, and cast them in aluminium. The motif
came from the school symbol, which is a swan, and the school
logo, which displays an origami paper bird.

Compared to other ‘percentage art’ works, Karlson’s has
caused the most resentment among local audiences. In addi-
tion to a number of disappointed responses, the local news-
paper Laane Elu published an opinion piece by the school’s
art teacher, who argued that the work does not reinforce the
dignity of the historical building, its style and implementa-
tion are in contrast with the building, and there is no hope of
its value growing in time. She argued that the problem is that
the law allows a small circle of professionals to decide how
to spend large sums of money, whereas local people should
also have a say when art is to be purchased for a public build-
ing. In any case, the local media turned public opinion against
not only the artwork, but also the artist and contemporary art
in general. More worrying than the articles and the bewilder-
ment stirred up through online media channels is the fact that
there has been a failure to convince the first and principal au-
dience for these artworks - the pupils and the teachers - to
think positively of them at the right time. So the most press-
ing issues concerning ‘percentage art’ are perhaps: how do we
mobilize jury members, the Ministry of Culture, and art circles
to introduce works of art adequately to audiences, and how do
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HUK cnoXuna u3 roppokapToHa 52 Gurypbl nTuu, otauna dop-
Mbl N0 KAPTOHHbIM (DUFYPKaM 1 U3roTOBMNA CKYNbNTYPHYIO
KOMNO3MLMIO N3 antoMUHUA. ICTOYHMKOM BAOXHOBEHUA ANA
aBTOpaA CTaNM CUMBON WKONbI — Ne6eAb — U WKONbHbIA repb,
npeACTaBNAWMIA c060ii GyMarHY0 NTULY, BbINONHEHHYIO B
TeXHUKe opuramm.

Mo cpaBHEHUIO C ApyrUmMK paboTamu «NPOLEHTHOIO UC-
KyccTBa» NpoeKT KapncoH Bbi3Ban Hambonbluee BO3MyLLe-
HUe MecTHOW ayautopumu. ToMMMo HECKONbKMUX pa3oyapo-
BaHHbIX OT3bIBOB, MeCTHas raserta Laane Elu ony6nukosana
MHEHMe WKONbHOW yYnTeNbHULbl PUCOBAHUSA, KOTOPas 3aABU-
Na, 4To CKYNbNTYpHaA rpynna He COOTBETCTBYET XY/L0KeCTBEH-
HOMY KayecTBY UCTOPUYECKOrO 3aHus, ee CTUb 1 BoNnnoLLe-
HUE KOHTPACTUPYIOT C apXMTEKTYPOIN 1 HET HUKAKOW Hajexabl
Ha TO, YTO €e LEHHOCTb CMOXET KOraa-nm6o Bospactu. C TOYKM
3peHus yuuTenbHULbl, NpobiemMa cocTouT B TOM, 4TO He60Nb-
was rpynna npodeccMoHanoB NPUHMMAET pelleHne 0 Bblje-
NEHUW KPYMHbIX IEHEXHbIX CYMM Ha HeK1e Npon3BeaeHus,

B TO BpeMs KaK MeCTHble JXuTenu He MMeloT npasa rosoca,
XOTA 06BEKTbI UCKYCCTBA NpejjHa3Ha4aTca Ans obuiecTBeH-
HbIX 3aaHuit. B nto6om cnyyae, mectHbie CMU HacTpounu 06-
LEeCTBEHHOE MHEHMNE He TONIbKO NPOTMB AaHHOTO NPOEKTa, HO
M NPOTUB XY, 0XKHUKOB ¥ COBPEMEHHOI0 UCKYCCTBA B LENIOM.
Ewe 6onee TpEBOXHbIM, HEXENW CTaTbU UK HELOYMeHUe, Ha-
rHeTaemoe yepes meanakaHanbl B UHTepHeTe, cTan 10T akr,
4TO NepBan M OCHOBHasA ayAMTOPUA 3TUX XYA0XKECTBEHHbIX pa-
60T — yyawmecs 1 yuutens — He 6bina BOBPEMSA «HACTPOEHa»
Ha NO3MTMBHOE MblluneHue. Monarato, Hanbonee 3Ha4YMMble
npo6nembl, CBA3aHHbIE C «NPOLEHTHBIM UCKYCCTBOMY, CNeay-
loLWwme: Kak 3acTaBuTb YNeHOB Xopyu, MUHUCTEPCTBO KynbTy-
Pbl U Xy[,0K€CTBEHHbIE KPYru afleKBaTHO NpeACTaBNATb ayam-
TOPUM XY0XeCTBEHHbIE 06BEKTbI U KaK co34aTh «OydepHyto
30HY» MEXAY NPOEKTamMu 1 BONJOLEHHbIMU paboTamu TakK,
4TOG6bI BbIMTPANM BCE 3aUHTEPECOBAHHbIE CTOPOHbI.

Ha KOHKypC, 06bABNEHHbIN A8 BUNbAHAUCKOW FTMMHA3UK
B 2012 rogy, 66110 noaaHo 14 npoekToB. iopu BbIGpano aH-
camb6nb Mepuke IcTHbI «Cdepar, COCTOALMIA U3 YETbIPEX KU~
BOMWUCHbBIX NONOTEH (3,6 Ha 5,1 METPA) M YETbIPEX PAaCKpaLUeH-
HbIX 6€TOHHbIX chep AuameTpom 1,2 meTpa. MOHyMeHTaNbHas
XMUBONUCb FAPMOHMPYET C UHTEPLEPOM U MEPEKINKAETCA C
OKpyXatoLiein cpepoii. Kaxercs, 4To Nos0oTHa CO34alo0T OlLy-
LweHne akagemmyeckon ceoboabl: TeTpaaHble IUHeRKu, 3ane-
yaTneHHble Ha KapTUHax, NPM3bIBalOT 3pUTENA YNTATb MEXKAY
CTpOK. B cnyyae BunbsHaM nnaH npnobpeTeHns Xya0xeCcTBeH-
HOro 06beKTa NOCTYNUA K apXMTEKTOPAM 0 OKOHYAHUA CTPO-
NTeNbCTBA, MO3TOMY OHU CMOTNIM NPEAYCMOTPETb Haunyywue
mecTa ANA pacnonoXeHna Npou3BeAeHNsA NCKYCCTBA U yyecTb
Heo6XxoMMble U3MEHEeHUA NPOBOAKU (AONONHUTENbHbIE UC-
TOYHUKM cBeTa, Kabenu n 1. 4.). PaBHbIM 06pa3oM, U KOHKYP-
CaHTbI AOMKHbI ObINU YYUTLIBATE 0COGEHHOCTM NOKALMUiA, pas-
paboTaHHbIX apXUTEKTYpHbIM Glopo Salto.

OAHaKo MHOTVMM APYrUM KNMEHTaM He TaKk noBe3no, no-
CKOJIbKY MECTO PacnosioXeHUs XyL0KECTBEHHbIX 00 BEKTOB
BbI6GUPANOCh yKe Nocne 3aBeplueHns CTpouTenbCcTea (Mam pe-
HOBaLWWM): 3TO CBA3AHO C TEM, YTO TOYHbIA pa3mep NPOLEHT-
HOWi LONM MOET GbITb PACCYMTaH TONbKO N0 OKOHYAHWUM pa-
60T. M3-3a cucTembl, B pamkax Kotopoi State Real Estate Ltd
OTAAET CTPOUTENLCTBO M PEKOHCTPYKLMIO KOMNAHUAM, Npej-
NOXMBLIMM HaUMEHbLUME CMeTbl, 3a60Ta 06 UCKYCCTBE MOXET
Ka3aTbCA HenpuATHoi 06y30ii. Bo3HMKaeT BneyaTnexme, 4To,
He 3aJepXM1BasACh OO Ha peweHnn NoA06HOM 3a4a4un, OHM
NpOCTO BbIGUPAIOT KAKME-TO CTEHBI, @ C/Ie40BaTe/IbHO, C CamMo-
ro Hayana XyAoXHWUK OKa3blBaeTCA B HECNpaBeANIMBON cUTya-
uuK, OTKyAa emy/eil NpeACTOMT UCKATb BbiXxoa. Takas cutya-
LMA 0YeHb laneKa OT KOHLEeNuUn CMHTe3a UCKYCCTB, KOTopas
HeKorga cnyxuia uaeonormyeckoil 0CHOBOW AN cxembl hu-
HaHCUpOBaHMA Ny6anYHOro nckyccTea. (Ecim 6biTb TOUHBIMU,
CUHTE3 UCKYCCTB He yNTIOMUHAeTCA B 3aKOHe, TOT CTaBWT 3aja-
Yy «3CTETUYECKMN YCOBEPLIEHCTBOBATL NYOAUYHOE NPOCTPAH-
CTBO».)

MNomumo WwKon, NpaBMTENbCTBO TaKKe MHBECTUPOBANO

CUHTE3 UCKYCCTB HE YNOMUWUHAETCA B 3CTOHCKOM 3AKOHE O
PASMELLEHNN 3AKA30B HA XY OXXECTBEHHbIE MNPOEKTbI, 3AKOH

CTABUT 3AZIAYY «3CTETUMECKW YCOBEPLUEHCTBOBATb NYBJINYHOE

MPOCTPAHCTBO».

SYNTHESIS OF ARTS IS NOT MENTIONED IN THE ESTONIAN COMMISSIONING
OF ARTWORKS ACT ; THE PURPOSE OF THE LAW IS TO ‘IMPROVE PUBLIC
SPACES AESTHETICALLY’,

-+ MepuKke JcTHa.
WHcTannauusa n
XMBOMUCHOE NaHHO
"Cchepa" ans rumua-
3umn B Bunbanan
Merike Estna.
Sphere, installation
and painting for Vil-
jandi high school

we create a ‘buffer zone’ between the proposals and complet-
ed works that would benefit everyone?

Fourteen projects were submitted to the competition for
Viljandi State High School in 2012. The jury chose Merike Est-
na’s Sphere, a work which consists of four paintings (3.6 m x
5.1 m) and four coloured concrete spheres with a diameter of
1.2 m. Estna’s monumental paintings fit nicely with the interi-
or and play well with the surrounding environment. One could
argue that the paintings create a sense of academic freedom
- notebook lines depicted on the images instruct viewers to
read between the lines. In the case of Viljandi, the plans for
procurement of art reached the architects before the build-
ing itself was finished. This means that the architects could
determine the best locations for the artworks and provide for
necessary changes in the building’s electrical system (ad-
ditional lights, cables, etc.). The solutions submitted to the
competition therefore had to take into account the locations
determined by Salto’s architects.

However, many other clients have not been so lucky, as
the locations for artworks have been chosen only after the
building (or its renovation) has been finished — due to the
fact that the exact value of the percentage is known only af-
ter construction work is finished. Due to the system by which
the State Real Estate Ltd hands construction and renovation
work over to companies that have won the lowest bids, taking
care of the art may be regarded as an annoying and unpleas-
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cpeAcTBa B MoaepHu3aumio npodyuununw. B 2012 rogy nep-
Bblii 3CTOHCKUIA «MPOLEHTHbIN» XYA0XECTBEHHbIA 06BLEKT ObiN
oTKpbIT B MbixBu, Bo ABOPE aa-Bupymaackoro ueHTpa npo-
theccuoHanbHoro o6pasoBaHus. Jopu BbIGpano ckynbnTypy
«KnbepmypaBseii» XaHHeca CTapkonda, M3Ha4yanbHO 3ajyMaH-
HYI0 KaK KMHeTuyeckas. [laHHbIi MOTMB BOCXOAMUT K CMBO-

Ny yYUAnILa, Mypasblo, U K TOMy aKTy, 4TO yupexaeHune
noaYepKHYNo He06X0AMMOCTb BBECTU MHHOBALMOHHbIE TEXHO-
NOTUW NOATOTOBKM FrOPHbIX MHXEHEPOB U XMMUKOB AN KNtoye-
BOV NPOMbILINEHHOW OTPaCc/u permoHa.

K coxaneHunto, NpoeKT, KaK 3TO 4acTo Cy4aeTcs C HOBbI-
MM HaYMHaAHUAMMU, NPOBAINCSA, B NEPBYIO 04epesb C UCKYC-
CTBOBEAYECKOW TOYKU 3PEHUA: BO BPEMSA pecTaBpaLmm LeH-
Tpa npodeccnoHanbLHoro o6pasoBaHus cTuibHoe crpaduTto
1970-X FOf0B, pacrnosiaraslueecs ¢ 60KOBOM CTOPOHbI 34aHus,
6b110 3alUTYKaTypeHo. Kpome Toro, NOCKO/IbKY BO3MOXHOCTb
0OopMUTL 3aKa3 Ha XyA0KeCTBEeHHble paboTbl cTana Ans WKo-
Nbl HEOXMAAHHOCTbBIO, KOHKYPC OPraHM30Bany He CANLWKOM
3 deKTUBHO. M3-3a OTCYTCTBUA ONbITA NPOLLEHT OT 06LLe cTo-
MMOCTU paboT BbiN paccunTaH HEBEPHO, U KOHKYPC 06bABUAN
Ha 6onee KPynHyi0 CyMMy, HEXXeNlM 0Ka3anochb B peanbHOCTU.
Yiopu 06HapyXKMUN0 pacxokaeHue TONbKO Toraa, Koraa yxe
npoussenv ot6op, ¥ aBTOp NobeamnBLIEro NpoeKTa Obin Bbl-
HYAEH 3aMEHUTb CBOU FPaHANO3HbIE NNaHbl 3KOHOMUYHbBIM
«MypaBbULWKOM» (TP METPa B A/IVHY BMECTO NATK, Kee3Hbli
JIOM BMECTO HepxaBelolein cTanu, And rnas — 3epkana BMme-
CTO NPOKEKTOPOB, CTaTUYECKAA CKYNbNTYpa BMECTO KUHETU-
yeckoi). MonyynBWaACA CKYNbNTYpa HE TONbKO He oboraTu-
na ny6aM4YHOEe NPOCTPAHCTBO, HO M CO3Jana B HEKOTOPOM poAe
NPOTUBOMONOXHbIA 3D EKT.

B 3aKkntoyeHne He06XOAMMO CKa3aThb, 4T COI03 XYA0KHM-
KOB ICTOHUM N066UpoBan BBEAEHME 06LLeCTBEHHbIX XYLOXe-
CTBEHHbIX 3aKa30B Ha 60/ee YeM 10-NeTHUI CPOK; pe3ynbTat
He B NOJIHO Mmepe COOTBETCTBYET CTPEM/IEHUAM OpraHu3aumm,
MOCKONIbKY B HEM HalleN WHUPOKoe oTpaxeHue Heonubepanb-
HbIi NparmMaTnu3m, JOMUHUPYIOLWNIA B ICTOHCKOM NONMTUKE MO-
cnefHuUX 20 net. Tem He MeHee 3TOT War NPUB/EK 3HaYNTENb-
HOe ONONHMTEeIbHOE (hMHAHCMpPOBaHMe B 06/1aCTb UCKYCCTBA
1 cTan o6poii BeCTbIo ANSA XYLOXHMKOB U 061eCTBa B LLeN1OM:
rocyAapcTBO CYMTAET BaXHbIM COAENCTBME peanusaumm apT-
paboT 1 pacnpocTpaHeHWio BAUAHUA BU3yasbHbIX UCKYCCTB.
Bbnaroaaps AaHHOW MHMLMATUBE MHOTUE YACTHbIe Npeanpu-
ATUA NPUHANY pelleHne MHBeCTUPOBaTb CPeCTBa B NabiuK-
apT, B3sB 3a 06pa3el 3aKOH 0 pa3MelLeHNM 3aKa30B Ha XYAo0-
eCTBeHHble paboThl.

£ [eHepanbHbIf
nna
Site plan

ant additional chore. It seems that, without thinking too hard
about it, they seem to select just disjointed walls, so from the
very beginning the artist is placed in an unfair situation from
which he or she needs to find a way out. This kind of situa-
tion is ages away from the idea of synthesis of the arts, which
has been one of the underlying ideologies behind such public
art schemes. (To be exact, synthesis of arts is not mentioned
in the act; the purpose of the law is to ‘improve public spaces
aesthetically’.)

As well as in high schools, the government has also in-
vested in modernizing vocational training. In 2012 the first Es-
tonian ‘percentage art’ piece was completed in ) hvi, in the
courtyard of the Ida-Viru County Vocational Training Centre.
The winner chosen by the jury was Cyber-ant, a sculpture by
Hannes Starkopf. The cyber-ant motif for the sculpture, which
was first planned as a kinetic work, came from the school’s
mascot, which is an ant, in combination with the fact that the
school emphasized the need for state-of-the-art technolo-
gy to prepare mining engineers and chemists for this region’s
major industry.

Unfortunately, the project, as often happens with first tri-
als, was a failure. First, for reasons of art history: during ren-
ovation of this vocational training centre, a stylish sgraffito
from the 1970s on the other side of the building was covered
with roughcast. In addition, since the option of commission-
ing a work of art came as a surprise for the school, the way in
which the competition was organized left a lot to be desired.
Due to a lack of experience, the percentage was initially mis-
calculated and the competition brief specified a larger sum
than was realistic. The jury found out about this only after the
selection had been made, and the author of the winning pro-
ject had to replace his grand plans with a cost-saving ant (3
metres long instead of 5, scrap iron instead of stainless steel,
mirrors for eyes instead of floodlights, a static sculpture in-
stead of a kinetic one). Instead of enriching the public space,
the sculpture had, to a certain extent, the opposite effect.

In conclusion, it has to be said that the Estonian Artists'
Association lobbied for the introduction of public art commis-
sions for more than ten years; the outcome has not been ex-
actly what the association was aiming for, since it largely
reflects the neoliberal pragmatism which has dominated Es-
tonian politics for the past two decades. However, the act has
brought significant extra funding to the arts and has sent a
positive message to artists and society at large, telling them
that the state believes it important to support the work of vis-
ual artists. Thanks to the act, many private enterprises have
decided to invest in public art, citing the Commissioning of
Artworks Act as a good example.
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